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for varied excellencies. Among the artists represented and not heretofore 
noted are Zimmerman, Meyer Von Bremen, Charlemont, Alfred Stevens, 
Hans Makart, McEwen, Gabriel Max, Verboeckhoven (here illustrated), 
Jacque, Detti (whose * ( Fortune-Teller, ' ' characteristic of the present Roman 
School, is also reproduced), and others. 

As a whole, the collection is valuable, and the well-lighted walls of the 
Art Institute are now permanently enriched through the generosity and 
public spirit of its lamented friend and patron, Mr. Albert A. Munger. 

Charles Francis Browne. 
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THE MILWAUKEE SOLDIERS' MONUMENT. 

A NOTABLE event in art was the unveiling in Milwaukee of the Sol- 
diers' Monument by John Severino Conway, on June 28 last. The 
monument consists of a bronze group of four figures with a base and 
pedestal of granite. It is splendidly composed, and is a great creation, full 
of fire and action, and represents with the noblest expression the impetuos- 
ity of a * ' Victorious Charge ' ' at its climax. Its military spirit is preserved 
even in such elements as the keeping of time in the forward movement, 
which carries the sentiment far enough to make one feel that these four 
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figures are but part of a host which is pressing on, and which in one's 
impression exists as palpably as the four figures which are here produced. 
In the words of an artist who served through the Civil War as captain, and 
who lost his right eye in battle: " I know of no other monument that tells 
its story so completely — the ' go ' of the charge, the strength of comrade- 
ship, the cheering victor, the deadly peril, the lavish cost, the willing 
sacrifice, and hell and death ! ' ' 

It is unfortunate that such a work of art should be so iocated that a 
proper point of view for studying the lines and artistic effect and quality of 
the composition at their best cannot be had. Because of the close prox- 
imity of two street railway tracks with cars constantly passing and repassing 
on either side, and a grass plat in front upon which one is not permitted to 
stand, the only position available is the middle of the street, which is hardly 
safe or agreeable. AH this is to be regretted, to say nothing of the blind- . 
ing effect of the sun back of the group after eleven o'clock. If the pedes- 
tal were higher, and above these intervening and confusing objects, the 
symmetry of the group as a work of art would be broken, for it is not made 
to be viewed on a pedestal higher than that upon which it now stands. 

We give below a brief biographical sketch of the artist. John Severino 
Conway was born in Dayton, State of Ohio. His studies in art were begun 
at Chicago under the direction of Conrad Diehl, a favorite and most distin- 
guished pupil of the great Kaulbach, of Philip Volz, and of J. L. Gerdme. 
Mr. Diehl was then at the apex of his brilliant but brief fame. Young 
Conway, the youngest, was also the most notable among his associate stu- 
dents, and his brilliant and solid work as a student is well remembered by 
Chicago artists of that time. The great fire of Chicago seeming to destroy 
every prospect of artistic life in that city, the young man, lacking several 
years of his majority, went to Milwaukee without thought of remaining. 
He was occupied for some time with commissions from Chicago and other 
places, and the first work shown, done mainly with the object of practice 
and study, excited immediately the attention and interest of a nucleus- of 
artistic taste there existing, and was bought for the largest price yet paid in 
that city for any picture of its dimensions. Mr. Conway's residence in 
Milwaukee was broken by absences in Philadelphia, St*. Louis and New 
York until 1881, when he went to Paris. He became at once conspicuous 
in the Ecole Julien, which he entered with the purpose of renewing the 
academic practice and discipline for his compositions, the real test of skill, 
knowledge and mature artistic power, and drew to himself the close interest 
and benevolent attention of the masters Boulanger and Jules Leftbre. 
Shortly after his arrival at Paris, he began under Aim6 Millet, membre de 
r Institute, the study of sculpture to which he had quietly applied himself 
before leaving Milwaukee. He worked also at the Ecole des Beaux Arts, 
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and in all directions used the opportunities for artistic study which the 
French capital afforded. In 1882 he spent six months in travel through 
Italy, and the following year went to reside in Rome, where he has since 
remained. 

Mr. Conway's inclination was from the first, and in accordance with the 
indication of his talent, for the " grand art." His mural painting of 
"Agriculture and the Industries Bringing their Tribute to Milwaukee," 
painted in the great hall of. the new Chamber of Commerce, was the first 
seriously treated figure subject done by any artist resident of that city. It 
was painted in its place — because of the hurry for immediate occupancy of 
the building — in the short space of eighteen days, and was paid for in the 
very small sum of $250, more than half of which was paid out for material', 
models, etc. For one or two of the figures personal friends posed for him. 
The picture covers a space of about 11 by 52 feet. 

Since 1882 he has devoted himself almost constantly to sculpture, paint- 
ing only when commissioned or attracted by opportunity or subject. In 
1885 two landscapes sold that year in New York City were exhibited at the 
Society of American Artists, and were said by artists, critics and the press 
to rank him with the best of the American landscape painters. He is a 
nonresident member of the Architectural League of New York. The Sol- 
diers' Monument, Milwaukee, is his latest work. 
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